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BCTYII

Ha snami Tmcadosits y mepion, xoam YKpaiHa aKTHBHO BXOAUTL Y CBITOBUH COIIOKYJIb-
TYPHUN IIPOCTip, OZHUM i3 HallBaXKJIUBIIMIMX 3aBJaHb HAI[iOHAJBLHOI MUCTEIILKOI OCBiTH KpaiHU €
BUXOBAHHA TBOPUYOI OCOOMCTOCTI Ta TpagUIiiHUX ITiHHOCTeI, ai:Ke caMe MHCTEIITBY IpUTaMaHHAa
HeoIMiHHA O3HaKa — HEeCTH B c00i KOHKpeTHe BUPaKeHHA XYIOOXKHIX IparHeHb Hapoxy. BoHO
000B’sIBKOBO MAa€ BiAMOBiTHUN KYJIbTYPHO-iCTOPUYHUI TPYHT, HA AKOMY 3aBAAKU 3YCUJLISIM TBOP-
IIiB IIPOPOCTAIOTh 3epPHA HOBUX HaJl6aHB i mocAr"HeHb, 3aKJaNeHi MUTISIMU MUHY X IIOKOJIiHb.

ETHiuHe MUCTEIITBO € HEBiJ’ € MHOIO CKJIaJJ0BOI0 OBHAUYBAHOI'O IIPOIECY, AKUUA MOYKHA oXa-
paKkTepu3yBaTU HAUaJOM OYTTS B KYJLTYPi HAPOIY. HlHHlCTb i mTOKa30BicTh eTHIUHOTO JLJLEL MHIC-
TeITBa IIOJISATAE B TOMY, IO BOHO CTAHOBUTHL OPraHiUHY ITiIiCHICTHL 3aCBOE€HUX 3HAHL i yMiHb,
SAKi IPOUILIN mepeBipKy yacoMm, Habuparouu 1opas O0iJabIToi BUPa3HOCTi y ¢BOiMl caMOOyTHOCTI.

Bizomo, 110 TBip MumcTerTBa — 3acib cBOepimHOTO IMidHAHHSA OilICHOCTi, BUPAKEeHHS CTaB-
JIeHHS MUTISA M0 Hei, pe3yabTaT JYXOBHUX IIOINYKIB aBTOpAa, BimoOpaskeHHA Kpacu HaBKOJIMIII-
HBOTO CBiTY, MKepeJsio HACOJOAM i HaTXHEeHHS.

Mnc'reuTBo BOJIOZi€ HaaanqaﬁHo BajKJIWBOIO 3TAaTHICTIO — CHJIOIO KOJIbOPY, (axTypu,
TOHY, yBiuHeHHA npnc'rpac'rl IYMOK i noquTlB Konmua coepa smoacbKoil OidJIbHOCTI He Ma€e Ta-
KOl rmuOMHM eMOIililHOTrO BIIMBY Ha JIIOAEH, AK MHCTEIITBO. I 3a KOXKHMM BU3HAUHUM TBOPOM,
IIT0 XBUJIIOE HAC, MOCTA€E SICKpaBa Ta caMOOYyTHsS ocoba MUTIIA, PO3YMOM i TaJaHTOM, IMOUYTTAM i
BOJIEIO SKOTO CTBOPEHO BCe Te iCTMHHO HmpeKpacHe, HAL YUM 0e3CUJINH dac.

INTRODUCTION

At the turn of the millennia, during the period when Ukraine enters the world social and
cultural space, one of the most important tasks of the national education of the country is to
mould a creative personality.

The basic role is allotted to art. Art is precisely characteristic of the invariable quality
to bring a specific expression of people’s inspirations through art. It grounds on culture and
history, and the grains of new achievements, sown by the artists of the former generations,
sprout thanks to the efforts of the creators.

Ethnic art is an inseparable part of this process, which can be characterized as the start-
ing point of the people’s culture.

The value of the ethnic to the art is in its organic unity and monolith, which stood the
test of time, gaining expressiveness to its originality.

It is evident, that any creative work is means to learn reality in a special way. It shows
how the artist treats it, being the result of his inner development; it reflects the beauty of
the world around, being a source of pleasure and inspiration. Art has an incredible power of
colour, texture and tint to perpetuate passion of thoughts and feelings. No sphere of people’s
activity can touch men as deep emotionally as art.

Every work that excites us hides a bright and original personality of the artist, whose
mind, talent, feelings and will have created a really wonderful thing time has no power over.
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Ha,asBI/Ian?’IHo CRJIa,uHm‘/’I mpoIiec TBopqoc'ri BUMArae BiJf MUTIA He TiJIbKU IITUPOCTi, caMo-
BimmaHocTi, MOBHOI Bigmaui IyMOK, IIOYYTTiB, a I caMOT0 KUTTS.

/KuBa eHepreTuka TBOPUOCTI Mae Oe3mocepenHii KOHTAKT i Ja€ MOMKJIUBICTH OYyPXJIMBUM
MOTOKOM II€PEeILINBATH Bil 0COGMCTOCTI 1O OCOOMCTOCTI, Bifi TOKOJNIHHA A0 HOKOJNiHHA. AIKe, HA
IyMKy (imocoda IlmaToma, MucTelbKuii TBip 3J4aTeH IPUTATYBATH, IK MarHiT, 3aXOIJIIOBATH,
3apAMKATH BKJIAJEHUMHU B HHOTO MOYYTTSIMHU Ta eHepriero.

COpuifiHATTSA TBOPY MICTEIITBA IIepembauae AK OCMMCIEHHS HOro 3MicTy, Tak i ¢gopmu. I
Hes3alepeuyHo BAKJIMBUMU € YMOBH, 3a AKUX Bi,Z[6YBa€TBCH CHiHKYBaHHH JIOOUHU 3 TBOPOM, a Ue-
pes3 Hboro — 3 aBTopoM. Haitbnmixue Ta HaNNPOAYKTHUBHIiIIIe TaKe CIPUAHATTS y BUIAJKY, KOJIH
aBTOP € IMeJaroroM, KOTPUH AiMUThCA BIACHUMHU IYMKaMU, Blm{yTTﬁMH Ta DOCBiZOM i3 yuHAMMU.

AxTyanpHicTe Ta HeoOXigHicTh samouaTKyBaHHA cepii Bumams «Mwurii — memaroru
T'yunyapmimuamn» BUKJINKaHA IOTPeOOIO0 MOCHIM)KeHHsS Ta BHCBITIEHHS TBOPUOI i HayKOBO-mena-
roriugoi misgJABLHOCTI MUTIIiB-TIEATOTiB perioHy, 30KpeMa KociBCbKOI XYmOMKHLOI IIIKOJIU B
ImepCcoHANiAX, IO Hapasi HeJocTaTHLO BUBUEHI, HAIIPUKJIAL, B3a€MO3B’ I30K TBOPUOI Ta HAYKOBO-
MEeTOINYHOI CKJIamoBux. Taka cipoba JOCIiKeHHs TBOPUOT'0 Ta HAYKOBO-METOANUYHOTO JOPOOKY
YHiKaJIbHOI perioHaJbHOl MUCTEIILKOI IMTKOJU B IePCOHANIAX 3AiMCHIOETHCA BIEpIle B YKpaiHi.

H:xepesioM HeBUUEPIIHOI TBOPUOi eHeprii, sKa CTOMITTAMEU KUBUTL ['yIyiabninuy, Oyam i
3aJIMIIAIOTLCSI — CIIOAiBAEMOCS, 30epeKyThCcda i B MaliOyTHLOMY, HapoOaHi MalcTpu, mMeJaroru Ta
npodeciiiHi XyIoKHUKU, KOTPi CTBOPUJIN TBOPUY MaiiCTEpHIO, 30eperyu ii y BasKKi pOKH Ta min-
HecJIW OO0 PiBHSA OJHOTO 3 MPOBIZHWX perioHaJbHUX 3aKJAaIiB HAIliOHAJIbHOrO 3HaueHHsA. OTiKe,

A creative process, being extremely complicated, demands from the artist not only sincerity,
devotion, and efficiency of thoughts and feelings, but sometimes his entire life.

Lively energy of creative work has a natural contact and gives the opportunity to wander
from person to person and from generation to generation. Plato considered that a work of art can
attract like a magnet, mesmerize and overwhelm with abundance of feelings and fill with energy.

To comprehend a creative work one should perceive both its content and form. The con-
ditions, which contribute to the man’s communication with the author via work, become an
important factor. Such perception is the closest and the most efficient when the author is a
teacher, who shares his thoughts, feelings and experience with his students.

Actuality and necessity to start a series of publications «Artists and Teachers of Hut-
sulshchyna» are called forth by the need to investigate and enlighten creative, pedagogical
and scientific activity of the artists and teachers of the region, Kosiv Art School and its
personalities in particular. They are poorly studied so far, for example interrelation between
creative, scientific and methodical components. This attempt to research creative, scientific
and methodical experience of the unique regional Art School and its personalities is made for
the first time in Ukraine.

Folk craftsmen, teachers and professional artists, who created this ingenious workshop,
preserved it in difficult times and raised it to the level of one of the leading regional establish-
ments of national significance, are the source of inexhaustible creative energy, which enriches
Hutsulshchyna centuries long.



Introduction

pesMeTOM ,IIOCJIi}I)KeHHH BHUCTYIIA€ TBOPYiCTh Ta HAYKOBO-METOANYHA TisJIbHICTh BUSHAUHUX MUT-
iB- nep;arorlB periony, ix BB Ha popmyBaHHSA KociBchbKOI MIKOIM JeKOPATUBHO- IIPHUKJIaTHOTO
MUCTEIITBA i BKJIaJ y CKapOHUIIO HaPOJIHOTO MUCTEI[TBA Vrcpanm ABTOpOM POBTJIAHYTO OCHOBHI
0COOMCTiCHI, TBOPYi, HAYKOBO-IOCIIIHUIIbKI Ta METONOJIOTiIUHI acIIeKTH, AKi BIJIMBAJHN Ha IIPOIieC
CTaHOBJEHHA XYAOKHUKA, IPOCTEKEHO METOANKY BUKJAMaHHA MUCTENbKUX nucnuiliid. Ilopyu
3i cKasdaHUM, He MEHIN BasKJIMBUM BOAUAETHCA O3HANOMJIEHHS UMTAUYa 3 TBOPUUM JOPOOKOM Ta
METOAUYHUMH IIiIX04aM1 MUCTEI[bKOI IITKOJY B IIEPCOHAJIIAX, 3 TUMU HEBUUYEPIIHUMU IKepeJa-
MU, AKIMHU TaK O0arara KaplaTChbKa 3eMJIs.

XapakTepHoio ocobuuBicTio KociBchbKOI MUCTEIBKOI IIIKOJIM € AoOpa MeToAWYHA Ta menaa-
roriuna 0asu, PyHIAMEHT SKUX CKJamaioTh Tpamuilii. Ha O0yabp-axoMy 3 eTamliB PO3BUTKY — B
epios po3BOIO UM 3aHEIaay, CTBOPEHHA YM PO3KBITYy — B Pi3HUX BUJAX NEKOPATUBHO-ITPUKJIIA-
HOTO MHCTEITBA IITKOJIM IPAII0BAIH MMUTILi- -neJarory, Ico'rpi BOJIOALJIN OaraTuM i pisHOMaHITHUM
MeTOAMYHIM lHCprMeHTapleM, 110 IlepeflaBaBCsA i3 MOKOJIIHHSA B HOROJIIHHH, 3barauyBaBcs Ta
BUIO3MiHIOBaBCs, IIPOTe OOCi, Ha Kajlb, HEe CTaB TeMOIO OKpPEeMOTro mociaim:keHHs. Bapto 3ra-
IaTu Takux IpoBimHumx mexmaroriB, sk M. Kypuaenko, B. I'ys, I'. T'epacumoBuu, ®@. Koryr,
B. HeBmioxk, M. I'yieiiuyx, M. ®emuucbkuii, B. I'aBpumr i M. ®exnipko, €. Caraifigaunuii Ta
immi, xoTpi chopmyBanm 3arajbHY METOJOJOTIUHY ILIaT(GOPMY KOCIBCHLKOI IIIKOJII, PO3POOHIN
Ta 3alIPOIIOHYBaJM IIiKaBi METOAMKHY B PiSHUX HAIIPAMAaxX MHUCTEIBKOI TBOPUOCTI.

ABTOD CTaBUTH 3a METY OOCJiIWUTH TBOPUYI Ta METOIOJIOTIUHI MPUHOMHN HaWBU3HAUHIIIHX
ocib perioHaJIbHOI MIKOJM, BUSBUTHU iX iHAMBiAyaJbHICTH Ta BCTAHOBUTH 3arajibHi pHCHU TBOPUO-

The subject matter of this research work is personalities of the leading artists and teach-
ers of the region, the way they influence the formation of Kosiv School of Decorative and
Applied Arts and their contribution to the treasure house of folk art of Ukraine. The author
considers the basic personal, creative, scientific, research and methodological aspects, which
influenced the development of an artist. She investigates the authors’ methods while teaching
art courses. Nonetheless, the main task of the author is to acquaint the reader with creative
work and teaching methods of the Art School and its personalities, and inexhaustible sources
the Carpathian land is rich in.

A good methodical and pedagogical basis, which grounds on the traditions, is a charac-
teristic peculiarity of Kosiv Art School. Artists and painters, who worked there on different
stages of its development — during the period of blossoming or decline, foundation or flour-
ishing— in different kinds of decorative and applied arts, passed their profound and various
teaching methods from generation to generation, though no research had been done about any
of them. One should mention such progressive teachers as M. Kurylenko, V. Huz, H. Herasy-
movych, F. Kohut, V. Devdyuk, M. Huleichuk, M. Fedyns’ky, V. Havrysh, M. Fedirko, Ye.
Sahaidachny, and others. They formed a general methodical base of the School, worked out and
introduced interesting teaching methods in different aspects of creative work.

The goal of the author is to study creative and teaching methods of the most outstand-
ing persons of the regional School, point out their individuality and find out general features
of creative and methodical approaches of the School. The research is not chronological. The
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Bemyn

METOOUUHUX IIiXO0MiB, O3HAMOMHUTH 3 CHUCTeMaTH30BaHUM MaTepiasom. OOpaHO HEXPOHOJIOTiu-
HUN migxiz.

PosmnoBigb po3moumHaEMO 3 TBOPUYOr'0O Ta METOAMUYHOI'O MAOPOOKY HAIIOIO0 Cy4YacHU-
Ka, 3 METOAUKAMHU SAKOI'0 aBTOp A00pe os3HalioMJjeHa i cIoAiBaeThCcAa BUPOOUTU BJIACHUM CIIO-
ci0 gocaimkeHHS TBOPUYO-METOAMUHMX B3aE€MOBILIMBIB Y MHUCTEIbLKill AiAJBHOCTI, BUIYCKHUKA
3aKJany, BUKJagadua 3 Maiike IBASIATUPIUHNM cTaMkeM megaroriunoi gigsasaocTi B KociBcbkomy
iHCTHUTYTi IPUKJIALHOTO Ta AEKOPATHUBHOTO MUCTEI[TBA, TAJAHOBUTOIO XYAOMKHNKA, UYIOBOTO
KOJIETH-TIOPAJHUKA i ITpeKpacHol JOOpO3UUIMBOI JIOAUHY, WwieHa HalioHAaJIbHOI CHOiIKM XYyTOMK-
HUKiB YKpainu Bacuna fAxosuua [yTku. K rpaMoTHUN megaror-MeTOAUCT, KOTPUI BUKJIAIAE
3araJbHOXYIOMKHI JUCIIUILIIHU, IIT0 Ja€ MOMKJINBIiCTh (POPMYBATH OCHOBHU XYIO0KHBOI MiATOTOBKHU
MaiiOyTHiX MHUTIIB yCiX cIeliaJJbHOCTell MUCTEI[bKOro 3aKJany, el XyAo:KHUK Po3po0uB Bjac-
Hi MeTOAMKY 3 BUKJAAAHHSA PUCYHKA, *KMBOMNHNCY, KOMIIO3UILii.

Bupanna npusHaueHe HacaMmmepen IJd YVUYHIB 1 CTYAeHTIB MHUCTEIbKUX IIKiJ — He JIUIIE
BiTUMBHAHUX, a I 3apyOisKHIUX, a TAKOMK CTaHe Y HAroAi JOCIHiZHMKAM i miacmopi, JromgsaM, KOTpi
HMiKaBIATBCA ['yIyJabIIMHOI — UM O0araTum Ta camoOyTHiM KpaeMm. ITociOHuK Oyae KOPHUCHUM
IS iHO3eMHUX CTYAEHTIiB, KOTPi HABUAIOTHLCA Y XYOOMKHIX 3aKjJamaxX YKpaiuu, I TJIOIIIoro
OPOHUKHEHHA YV (hi1ocoOPCHKO-CBITOTIIAAHY CYTHICTh YKPAiHCHKOTO MUCTEIITBA, O3HAMOMJIEHHA U
ajanTamii 4o KyJbTYpPH i TpamguIliii HAIIOl Jep:KaBU.

«Murni-negarorun I'yIiyapIiuHT» € BaroMuM JOIIOBHEHHAM Y BUKJIA[1 HABUYAJIBHOTO MaTe-
piany 3 daxyabTaTuBy «PerioHambHa apxXxiTeKTypa Ta MHCTEIITBO» i CKJIaZae OKPeMUl pPOo3Iij

author starts with creative and methodical work of her contemporary. She knows his methods
quite well and hopes to work out her own methods to research the way creative and methodical
work influence each other in the fields of art.

The research of the scientific, methodical and creative work of the graduate from this
establishment is the first one in this series. Vasyl Dutka is a teacher with a twelve-year length
of pedagogic work at Kosiv Institute of Applied and Decorative Arts, a talented artist, a won-
derful colleague and advisor, a benevolent person, a member of the National Artists’ Union
of Ukraine. He worked out his own methods of teaching painting, drawing and composition,
being a competent teacher and methodologist of visual arts subjects. The latter serve as the
fundamentals of art training for future artists in all specialities of the art institution.

This publication is meant for not only students of art schools form home, but also for
foreign ones, as well as for researchers and Diaspora, people who are interested in Hutsulsh-
chyna — a rich and original region. It will be useful for foreign students, who study at the
institutions of higher education in Ukraine, to penetrate deeper into broad philosophic essence
of Ukrainian art and to show them and help to adapt to the culture and traditions of our
country.

«Artists and Teachers of Hutsulshchyna» complements greatly to teaching the optional
course of «Regional Architecture and Art» and makes a separate part of this subject.

This publication will play the principle role while forming modern scientific outlook and
moral values among the students. It is fundamental while studying other specialized disci-
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3 I[BOTO IIpeaMeTa. Bumanusa Bimirpae mpUHIIMIIOBO BaXKJIWBY POJb y (OPMYyBaHHI cyuyacHUX Ha-
YKOBO-CBiTOTVIAAHUX i1 I[iHHiCHO-MOPAJBHUX OpPi€HTAIlill CTyHeHTiB; € 0a30BUM [AJS 3aCBOCHHS
IHIIMX AUCHUILIIH ()aXOBOI'0 Ta COIiAJbHO-TYMAHITAPHOIO IMUKJY — KOMIIO3UILii, pUCYHKA, K-
BOIINCY, iCTOPil MHCTEIITB, eCTeTUKH, (hiocodii, KyabTypoJorii, megaroriku.

Y nociorury cgopmyavosani neeni 3a60anHA:

- IIPOCTEXKUTHU IILJISXHM 3apPOIKEHHSA Ta PO3BUTKY MHUCTEIbKOl ocBiTu Ha I'yiyabimuHi, 30-
KpeMa KOCiBCBbKOI XyZOKHBOI MIKOJN Y MepCcCoHATiAX;

- BUSABUTU POJh XYAOKHUKA B MIpPOIeCi TBOPEHHA HAIiOHAJHHO-MHCTEIBKOI aTMochepu B
KOHTEKCTi 3araJbHOJIIOICEKOI KYJIbTYDPH;

- BUBHAUUTH CYTHIiCTH OCOOMCTOCTI MHUTIA-Tegarora y (opMyBaHHI MHCTEI[LKOI IITKOJM Ha
pisHUX eTamax Ii PO3BBUTKY;

- BCTAHOBUTH iHAWBiAyaIbHi 03HaKM Ta OCHOBHI 3aKOHOMipPHOCTi TBOPYOCTi BUBHAUHUX YKPa-
THCBKUX Xy,Z[O?KHI/IRiB ROTpi Ha TOJIOTHAX Bi,aoﬁpaxcamxl JKUTTS, T00yT Ta Kpacy I'ynyabiuam;

- ;:ocm;m’m TBOPYY i HayKoOBO-TIeJaroTiyHy iJAbHICTh XyHZOKHUKa Bacuisa ,I[y'r}cu Ta
3’scyBaTu inpuBinyanpHi 0COOJTMBOCTI METOAWKY BUKJIAAAHHI MUCTEILKUX AUCIIUILIIH i iX Bifmo-
OpaXkeHHSA YV TBOPUYOCTi MUTIISI.

Aemop 60auna 3a donomozy i KoHcyrbmauyii, Hadari 6 xo0i nidzomosxku noci6Huxa 0o Opyxry,
peuensenmam: O. A. Bodnapy — doxmopy mucmeymaeo3nascmaea, npogecopy; P. A. Bacuauky — Ha-
podnomy xydoxncHury Yrpainu, npogecopy; 1. M. Cranbcovkiit — doxkmopy Qinoco@pcokux Hayk, npo-
gecopy. Yci sucnosaeri saysaxcenHs ma npono3uuyii 6ydymov 8paxos8ari y mMailbymuix suOaHHIX.

plines liberal arts — composition, painting, drawing, history of arts, aesthetics, philosophy,
culture study, and pedagogics.

The practical course sets the following tasks:

to trace the origin and development of art education in Hutsulshchyna, Kosiv Art
School and its personalities in particular;

to find out the role of the artist in the process of creation of national art atmosphere
in the context of people’s culture;

to determine the role of the personality of the artist and teacher when forming the Art
School on different stages of its development;

to determine the basic regularity of creative work of the outstanding Ukrainian paint-
ers, who depicted life and beauty of Hutsulshchyna;

to research creative, scientific and pedagogic activity of V. Dutka, and to find out his
individual peculiar methods of teaching art disciplines and the way they are reflected in his
creative work.

The author would like to thank the reviewers for their help and expert opinion while prepar-
ing the practical course for publication: O. Ya. Bodnar — Doctor of Art Criticism, professor; R. Ya.
Vasylyk — People’s Artist of Ukraine, professor; D. M. Skalska — Doctor of Philosophy, professor.
All comments and suggestions will be taken into account in the forthcoming publications.
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